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Abstract: This is an interdisciplinary study in dance/history/political science. The conceptual idea is that dance, to be understood, must be seen as part of a socio-historical context. I took the court dance of Louis XIV as the aesthetic object, and endeavoured to envision it as part of a larger picture. My contention is that the political needs of the King affected the court dance, and it thereby became a metaphor for the court society in which it was danced, as well as a form of political socialization to the system. A conceptual concomitant of my study is that classical art encodes obedience to authority, and is suitable for a political system which is despotic. Also art, in its form, and the style of teaching, when it is authoritarian, can encode obedience/submission.

In chapter I, I dealt with the historical background of my study, its scope, the definitions that pertain, the purpose of my study, and hypotheses. I paid special attention to methodology, as my approach is hybrid, in keeping with the conceptualization of an interdisciplinary study. In chapter II, I gave an account of a ceremonial ball that took place on the evening of December 11, 1697, at Versailles. I took especial care to use only primary sources. I also made mention of the historical circumstances that related to the event under discussion, as well as the physical environment of the ball, and the clothes worn. In chapter III, I outlined the stylistic configurations of the court of Louis XIV, with its daily round of courtly ceremonials. I also addressed the issue of the political needs of the King and his philosophy of governing. In chapter IV, I endeavoured to relate how dancing fitted into this court setting. I likewise discussed the new role of the nobility as the 'courtly' nobility, and the requisites of their new role, such as an aesthetic facade and stylized behavior. In chapter V, I analyzed the court dance, the ceremonial ball, the rationale of the costumes, and the music and setting as part of the ritual. In chapter VI, I delineated the dance as part of a larger picture. It was an age dominated by politics, and the dance became politicized, as did all the arts at the time of Louis XIV. The final chapter dealt with my conclusions and suggestions for further study.
