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Abstract: The purpose of this dissertation is to examine the aesthetic basis of physically disabled visual artists' use of modified art-making adapted to their physical dysfunctions. Through in-depth case-study aesthetic inquiry, I examine four artists whose severe physical dysfunctions impact upon their art methodology. I use the term bio-aesthetic adaptation to mean the ways in which disabled artists modify their aesthetics to their biological dysfunction for their creation of art.

Adapted art methodology is investigated as crucial and integral to how they create art, as part of their art-making processes, and thus as a component of their aesthetics. Assistive methodology is not merely therapeutic, but integral to making their aesthetics visible.

With overviews of disability rights and art therapy, I investigate aesthetic theories relevant to artwork by physically disabled artists; these theories ground their bio-aesthetic adaptation. I clearly differentiate their art's aesthetic base from artwork used as therapy.

While formalist aesthetics looks only to the independent work of art, I relate bio-aesthetic adaptation to aesthetic theories that include additional contextual information. For Janson, Panofsky, Read, and Hauser art is created and functions within its historical time and cultural context whenever artists' creative needs combine with available methods and materials. For Derrida, a work of art is everything that made it possible. Technique, considered merely functional, always makes art possible and is how any artist creates. Derrida emphasizes that technique is part of how artwork comes to be and is an element of every artist's aesthetics.

Bio-aesthetic adaptation of processes and techniques critical to disabled artists' creation of art, combines methods and materials temporally and culturally available. Thorough case studies examine bio-aesthetic adaptation of visual artists' physical impairments that impact upon their creation of art. I use two artists' extensive verbal interviews, plus one interview limited by that artist's speaking dysfunction, and a fourth study of comprehensive detailed publications about that disabled artist's life and work.

Bio-aesthetic adaptation is aesthetically significant to art-making techniques adapted to artists' biological dysfunctions.
