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Abstract: This dissertation was formulated with a veiw toward developing a model of self-reflective inquiry into the relationship between art student, art work, and art teacher in the context of a high school studio class in painting. A qualitative rather than quantitative approach is presented based upon the contention that such an approach is more in keeping with the role of the researcher as participant-observer. The feelings and thoughts of the researcher as both teacher of and observer of the painting process are accepted as valid to the phenomenological approach described in this research.

The approach to teaching painting described uses an amalgam of the phenomenological method of Eugene Kaelin and the pedagogical method of David Friend as exemplars. While it relies heavily on Kaelin and Friend as guides, it makes no claim to a strict adherence to all the tenets of their respective theories. To have done so would, in fact, contradict one of the basic suppositions of this research, i.e., that to adopt any theory, and to approach the teachings of painting according to a set of preconceived notions connected with that theory is to reduce the art experience unnecessarily. It is the purpose of this research to provide, as well as an approach to teaching, a method by which the assumptions connected with any method of teaching can be reflected upon and questioned.

In the first chapter the author analyzes other approaches to the teaching of painting such as the formalist, expressionist, and imitationalist approaches. The phenomenological method of Eugene Kaelin is presented in the second chapter as an alternative to these "theory-bound" approaches. In chapter three the method of teaching painting of David Friend is described as being compatible with the phenomenology of Kaelin. In chapter four other influences, such as the work of Eugene Gendlin in psychology, and the new work being done in the qualitative evaluation of curriculum are acknowledged, preliminary to a description and demonstration of the actual proceedings in the painting classroom.

The approach to teaching painting developed in this study is demonstrated and described through a series of photographs of paintings in progress. These process photographs are related to transcripts of tape recorded conversations between teacher and student during the painting process. Further observations and reflections upon the interaction of student and teacher explore the quality and intensity of this shared experience. One of the primary requisites of these observations and reflections is that they be contextual. This means that all references to the paintings be mediated by the surface and depth counters of the painting in question. Other requisites of all such observations and reflections is that they be couched in ordinary language, and that they attempt to translate lived experience into words that will transmit the feeling-tone of that experience as well as presenting its content and sequence.

While no generalizations are drawn from the samples presented, the process photos, transcripts, observations and reflections upon them give evidence of having heightened the original experience of the researcher through re-experience and re-synthesis by a method of description and analysis that is relatively free of preconceived theoretical constructs. This would seem to suggest that a similar method could be employed by other art teachers as a way of better understanding the triadic relationship between the art student, the art work, and the art teacher.
