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Abstract: This study examines David Alfaro Siqueiros' Polyforum, the largest mural in the world, with regard to its creation, technical innovations, historical position and as a three-dimensional art work.

The Mexican mural movement is an artistic phenomenon. Three men, the "Triumvirate" or "Big Three," are responsible for this movement: Diego Rivera, Jose Clemente Orozco and David Alfaro Siqueiros. The latter began the movement with "The Manifesto to the Artists of the America." Written in Barcelona in 1921, it asked the artists of the Americas to leave their easels and go to the walls to create an art for the people. Siqueiros was the last surviving "Triumvirate" member; the Polyforum was his last major work. Its inauguration in 1972 celebrated the fiftieth anniversary of Mexican muralism.

This mural was executed in Politec and Pyroxiline; Politec pre-dates the development of all American and European acrylics. Siqueiros' technical experimentation is partially responsible for the development of acrylics, which revolutionized modern painting.

Siqueiros experimental workshop in New York City in 1936 included Jackson Pollock and Ben Shahn as students and was partially responsible for the New York School of Abstract Expressionism.

This work is based on ten personal interviews providing data hitherto unavailable to researchers. The original data in this work were gleaned from personal interviews with Senora Siqueiros, Dr. Alfredo Suarez, and with six of Siqueiros' painting and sculpting assistants.

Siqueiros' Communism influenced every phase of this project. His face was omitted from the portrait wall because of the Communist doctrine, opposing the "cult of personality." Armando Ortega Orozco alluded to an agreement between Siqueiros' team members not to discuss details of the creation of the Polyforum; this agreement appears to be in effect today. However, Jorge Flores, who executed seven of the exterior twelve mural panels, was not a Communist and was the only member of the team who spoke openly.

These interviews provide evidence of the falsification of certain easel paintings from this period. These reputed paintings by Siqueiros are now in many important collections.
